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CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject to the following 
terms and conditions: 


1. The word “Galleries”, wherever used in these Conditions of Sale, means the Parke- 
Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe correctly the 
property to be sold, but it does not warrant the correctness of description, genuineness, 
authenticity or condition of said property. 


3. Unless otherwise announced by the auctioneer at the time of sale, all bids are to be 
for a single article even though more than one article is included under a numbered 
item in the catalogue. If, however, the articles under any one numbered item are desig- 
nated as a “Lot” then bids are to be for the lot irrespective of the number of articles 
described in such item. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the event of 
any dispute between bidders, the auctioneer may, in his discretion, determine who is the 
successful bidder, and his decision shall be final; or the auctioneer may reoffer and resell 
the article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or which is 
merely a nominal or fractional advance over the previous bid, may be rejected by the 
auctioneer, in his discretion, if in his judgment such bid would be likely to affect the sale 
injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to the 
Galleries immediately following the sale thereof, and payment of the whole purchase 
price, or such part thereof as the Galleries may require, shall be immediately made by 
the purchaser thereof. If the foregoing condition, or any other applicable condition 
herein, is not complied with, the sale may, at the option of the Galleries, be canceled, 
and the article, or lot, reoffered for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a sale without 
reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder upon the fall 
of the auctioneer’s hammer, and thereafter the property is at the purchaser’s sole risk 
and responsibility. 


g. Articles sold and not paid for in full and not taken by noon of the day following the 
sale may be turned over by the Galleries to a carrier to be delivered to a storehouse for 
the account and risk of the purchaser, and at his cost. If the purchase price has not been 
so paid in full, the Galleries may either cancel the sale, and any partial payment already 
made shall thereupon be forfeited as liquidated damages, or it may resell the same, 
without notice to the buyer and for his account and risk, and hold him responsible for 
any deficiency. 


CONDITIONS OF SALE—concluded 


10. If for any cause whatsoever any article sold cannot be delivered, or cannot be 
delivered in as good condition as the same may have been at the time of sale, the sale 
will be canceled, and any amount that may have been paid on account of the sale will 
be returned to the purchaser. 


11. In addition to the purchase price, the buyer will be required to pay the New York 
City sales tax, unless the buyer is exempt from the payment thereof. 


12. The Galleries, subject to these Conditions of Sale and to such terms and conditions 
as it may prescribe, but without charge for its services, will undertake to make bids for 
responsible parties approved by it. Requests for such bidding must be given with such 
clearness as to leave no room for misunderstanding as to the amount to be bid and must 
state the catalogue number of the item and the name or title of the article to be bid on. 
If bids are to be made on several articles listed as one item in the catalogue, the request 
should state the amount to be bid on each article, unless the item contains the notation 
“Lot”, in which case the request should state the amount to be bid “for the Lot”. The 
Galleries reserves the right to decline to undertake to make such bids. 


13. The Galleries will facilitate the employment of carriers and packers by purchasers 
but will not be responsible for the acts of such carriers or packers in any respect what- 
soever. 


14. These Conditions of Sale cannot be altered except in writing by the Galleries or by 
public announcement by the auctioneer at the time of sale. 
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Paintings I- 25 


SECOND AND LAST SESSION 


SATURDAY AFTERNOON, DECEMBER SEVENTH, AT 2:30 


Chinese Porcelains and an Imperial Jade Vase 26- 45 
Brocades, Velvets, and Embroideries 46- 62 
English, French, and Italian Oak and Walnut Furniture 

and Decorations 63-136 
Gothic ‘Tapestries 137-143 
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Friday, December 6, at 8:15 p. m. 
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PAINTINGS 


DANIEL MYTENS, THE YOUNGER 
DutcH: 1644-1688 
1.7HE COUNTESS OF DORSET. Waist-length portrait to half right of a 


young woman with a high coiffure dressed with pearls, wearing a silver-embroid- 
ered mauve bodice and amber scarf. 1614 x 12% inches 


__« Collection of the Duke of Dorset 


FRANS VAN DER MIJN 
DutTcH: 1719-1783 
2.PORTRAIT OF A LADY. Three-quarter-length figure seated in profile to 
the left, holding fruit; wearing a white satin bouffant gown with blue scarf and 
transparent guimpe, her hair falling in curls beneath a plumed hat. A brown 


drapery and column in the background discloses a view of landscape. Signed 
at lower left F. VAN DER MIJN and dated 1743. 331% x 27 inches 


FLEMISH SCHOOL 
XV CENTURY 


3. THREE SAINTS. Bust-length figures of three female martyr saints in crimson 
and bluish green robes with jeweled brooches and jeweled fillets about their 
brows; holding palms. Within oval vignettes with gold background and bulino 

halos and inner borders. Panel: 14% x 57% inches 
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[NUMBER 4 | 


JAN GOSSAERT (MABUSE) AND ATELIER 
FLEMISH: 1462-1533/41 
4. MADONNA AND CHILD. The Madonna in wine red gown and mantle, 
holding the nude Child, seated before a flamboyant Gothic throne wrought with 
openwork tracery; tesselated foreground. Landscape background with buildings 
at either side, with a waterway extending into the far distance enclosed by moun- 
tain peaks. Panel: 1134 x 834 inches 


Collection of Nicolas Riabouchinsky, New York 
Collection of James Warren Lane, New York 


[See illustration] 
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[NUMBER 5]| 


PETER KALTENHOF 
SUABIAN: f1.1451-1457 


5. DEATH OF THE VIRGIN. Depicting the swooning Virgin in sapphire blue 


boca - 


robe and mantle with white wimple, supported by the weeping S. John; surround- 
ing her are the Apostles in costumes of scarlet, yellow, green, white, and mauve, 
centred by the Savior in the background, giving benediction and holding an infant 
figure representing the Spirit of the Virgin. Gold background incised with a 
Gothic design. Tabernacle frame. Cradled panel: 42 x 30 inches 


Collection of C. Sepp, Munich, 1869 
Collection of Jean Dollfus, Paris, 1912 (as Suabian School, XV Century) 
From the F. Kleinberger Galleries, Inc., Paris, 1923 


Exposition des Orphelins d’Alsace-Lorraine, Musée du Louvre, Paris, 1885, 
no. 279 
[See illustration] 
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[NUMBER 6] 


SANDRO BOTTICELLI AND BOTTEGA 
FLORENTINE: 1444-1510 


6. MADONNA AND CHILD. Three-quarter-length figure of the Madonna 
standing at half length before an architectural background with a balustrade at 
the left disclosing a landscape; in the foreground, a pedestal with prayer book. 
She wears a rose gown and sapphire blue mantle lined in olive green, with a trans- 
parent veil over her hair; and holds the half nude Child in animated posture, 
wrapped in a white scarf. Gold halos. Polychromed and gilded tabernacle frame. 

Panel: 2914 x 20 inches 
Collection of Alfred de Rothschild, London 


Collection of the Rt. Hon. Almina, Countess of Carnarvon, London, 1925 


[See illustration] 
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[NUMBER 7] 


MATTEO DI GIOVANNI 
SIENESE: C. 1435-1495 


MADONNA AND CHILD WITH TWO ANGELS. The Virgin portrayed 
at half length in gold-brocaded ivory white gown, with Gothic pineapple design, 
and hooded grayish green mantle; holding on her right knee the nude Child. Be- 
hind her at left and right, respectively, stand two fair-haired angels in adoration, 
one in brown, the other in rose red. Sky blue background; gold halos. 

Cradled arched panel: 2734 x 1734 
From Dowdeswell & Dowdeswells, London 


Collection of George A. Hearn, New York, 1918 


[See illustration] 
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TWO WINGS OF AN ALTARPIECE 
by the 


MASTER OF THE MAGDALEN LEGEND 
FLeMISsH: fl. 1510-1520 


8[A]. EMPEROR CHARLEMAGNE WITH DONORS: SIR CHARLES DE 


AYCO 


CLERCK, LORD OF BOUVEKERKE AND BERLAER, AND HIS WIFE 
ANNE ANNOCK. Sir Charles Clerck and his wife, both in brownish red robes 
ornamented with ermine, kneeling in adoration before the standing figure of 
Charlemagne, the latter in royal robes with armor, holding a drawn sword and 
model of the Cathedral of Aix-la-Chapelle. In the background, the columns of 
a portico, with a sunlit brick facade of a building in the distance at the right. Coat 
of arms of Sir Charles de Clerck hangs on the column at left; and a lozenge dis- 
playing the arms of De Clerck and Annock on a tree at right. In the foreground, 
flowering plants. Tabernacle frame. Panel: 344% x 1834 inches 


Sir Charles de Clerck, Lord of Bouvekerke and Berlaer, Councillor and Cham- 
berlain to the Emperor Charles V, ‘controleur général de tous les officiers de S.M. en 
son royaume de Naples’, and appointed in 1516 President of the Chamber des 
Comptes of Lille. He was the son of Jean de Clerck, échevin of Arras, and his wife 
Marie le Fevre. He married as his third wife Anne Annock (d. 1537), whose parents 
are depicted in the following panel [catalogue number 8B]. See brochure for the above 
and following painting with opinion of Mr. A. van de Put and his colored sketches 
concerning the arms and crests displayed. 

The reverse sides of the above and following panel bear grisaille paintings de- 
picting Christ led from the prison, but these have been concealed due to the necessity 
of cradling. They, as well as the front of the panels, are illustrated in Max J. Fried- 
laender, Die Altniederlaendische Malerei (v.infra). 

Dr Friedlaender, in an opinion published in the brochure on the above and fol- 
lowing painting, writes: “These pictures, two wings from an altar painted on both 
sides, are very characteristic works by the Master of the Magdalen Legend, who 
worked in the early XVIth century, probably at Malines. They belong to the finest 
creations of his hand, especially on account of the decorative effect and the brilliant 
portraits.” 


Painted about 1520 

Collection of the Rev. John Russell, London 

From Dowdeswell G Dowdeswells, London, 1911 

From the F. Kleinberger Galleries, Inc., New York, 1919 


Recorded and illustrated in Max J. Friedlaender, Die Altniederlaendische 
Maleret, vol. xi, 1935, p. 167, no. 13, four illustrations on pl. rv and v, no. 13 


[See photogravure illustration opposite] 


Description of companion wing on page 9 


[NUMBER 8] 


Two Wings of an Altarpiece by THE MASTER OF THE MAGDALEN LEGEND 
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MASTER OF THE MAGDALEN LEGEND 
FLEMISH: fl. 1510-1520 


S. PHILIP WITH DONORS: PHILIP ANNOCK AND HIS WIFE MARIE 
COLISSONS, PARENTS OF ANNE ANNOCK. Kneeling figures of Philip 
Annock in black fur-trimmed coat and his wife in black gown, holding a rosary 
and cross; protecting them is the bearded saint in scarlet tunic and rose-red mantle, 
standing bearing a cross. Flowering foreground enclosed by a low castellated brick 
wall, with a view of a mountainous landscape and castle buildings beyond. Hang- 
ing on the trees at right and left, respectively, are the coat of arms of Philip Annock 
and a lozenge displaying the arms of Annock and Colissons. Tabernacle frame. 
Panel: 3414 x 1834 inches 


arts Note: See note to the preceding. See brochure for biographical material. 

Painted about 1520 

Collection of the Rev. John Russell, London 

From Dowdeswell G@ Dowdeswells, London, 1911 

From the F. Kleinberger Galleries, Inc., New York, 1919 

Recorded and illustrated in Max J. Friedlaender, Die Altniederlaendische 
Malerei, vol. x1, 1935, p. 167, no. 13, four illustrations on pl. rv and v, no. 13 


[See preceding photogravure illustration] 
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BERNARD VAN ORLEY 
FLEMISH: 1491-1542 


TRIPTYCH: MADONNA AND CHILD WITH SAINTS AND DONORS. 
The Virgin seated at centre upon the brick wall of a garden enclosure, wearing a 
fur-trimmed rose-red gown and green mantle, holding the Child in a gray tunic, 
at her right, and an open gospel. Standing in the enclosure at right and left, 
respectively, are the Magdalen in rich crimson velvet gown and S. Adrian in 
armor, holding hammer and anvil. 

The left wing depicts the donor in black robe and fur-trimmed mantle kneel- 
ing in adoration under the protection of King Charlemagne, who stands in royal 
blue ermine-lined mantle holding the orb and a sword; behind the donor are 
kneeling figures of his six sons. 

In the right wing, the donor’s wife in dark gray gown with deep bell sleeves 
of fur and white linen hood, with a coral rosary at her waist; behind her, her five 
kneeling daughters and S. Elizabeth of Hungary in rose-red and blue. 

In the background, numerous strolling personages and an equestrian figure 
in garden grounds before a palace, with wooded country and mountains in the 
distance, a castle surmounting a hill at left. 

Centre panel 22 x 17/2 inches; wings 23 x 734 inches 
Note: A monograph on the above painting by Maurice W. Brockwell, dated 
May 1918, will be given to the purchaser. 
Collection of Sir Robert Cunliffe, London 


From the F. Kleinberger Galleries, Inc., New York, 1918 


[See illustration] 
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[NUMBER Q| 


Triptych by BERNARD VAN ORLEY 


JOOS VAN CLEVE 
DutcH: 1518-1556 


10. VIRGIN AND CHILD, S. JOSEPH AND S. ANNE IN A LANDSCAPE. 


S. Joseph in fur-trimmed coat and scarlet hose, seated at a table before a lectern, 
turning the pages of a gospel. At the right, the Virgin in gold-brocaded green 
gown and blue mantle, seated by the table holding a glass, the nude Child upon 
her knee; behind her, S. Anne in rose cloak and white wimple. Mountainous 
landscape background with a building and sheep grazing upon a hillside. ‘Taber- 
nacle frame. Cradled panel: 37 x 26 inches 


Collection of Johann Peter Weyer, Cologne 

Collection of Prince Karl von Hohenzollern 

Collection of the Royal Sigmaringen Museum 

From A. S. Drey, New York, 1928 

From the F. Kleinberger Galleries, Inc., New York, 1930 

Exhibition of the Sigmaringen Collection, Pinakothek, Munich, 1928 

Exhibited at the Drey Galleries, New York, 1928 

Exhibition of Masterpieces of Art, New York World’s Fair, 1939, no. 46 

Described and illustrated in Franz Rieffel, Das Fuerstlich Hohenzollernsche 
Museum zu Sigmaringen, Stadel-Jahrbuch, 1924, vol. 3-4, p. 58 and pl. 52 

Described in Ludwig Baldass, Joos Van Cleve, der Meister des Todes Maria, 1925, 
Pp. 91,n0205 

Described in Max J. Friedlaender, Altniederlaendische Malerei, vol. 1x, 1934, p. 
133, no. 46 

Described in Geo. Henry McCall, Masterpieces of Art, Catalogue of European 
Paintings and Sculpture from 1300-1800 (ed. by Dr. William R. Valen- 
tiner), 1939, p. 25, no. 46 


[See photogravure illustration opposite] 
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[NUMBER I0]| 
Virgin and Child, S. foseph and S. Anne in a Landscape 
By Joos VAN CLEVE 
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[NUMBER IT] 


MASTER OF THE HALF-FIGURES 
FLEMISH: fl. 1510-1530 


11. MADONNA AND CHILD. Half-length figure of the Madonna in dark green 
gown with round neck and rose red scarf, with a gray headdress and transparent 
veil about her hair; her head inclined looking toward the Child seated upon a 
cushion at the left. Before her, upon the green covered table, an open illuminated 
7 prayer book. Panel: 112 x g inches 
boo aa: Note: oa eis a convent near Burgos. 
Collection of Achillito Chiesa, New York, 1925 


[See illustration] 
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ANDREA DEL SARTO 
FLORENTINE: 1486-1531 


12, JHE HOLY PAMILY WITH SS. jOHN, AND) SS ELIZABE Tie eae 


length kneeling figure of the Madonna in rose gown and turquoise blue mantle 
wrapped about her knees, holding the nude Child, Whom she turns towards the 
infant S. John held by S. Elizabeth upon a cushion at left. At the right appears 
S. Joseph in gray, rose and peacock blue robes, holding a staff. Dark background 
with a vine growing at the left. Tondo: 41 x 40 inches 


A MS. letter concerning the above painting, written by Dr Roberto Longhi, 
Professor of Fine Arts of the University of Rome, and dated Rome, May 1928, will be 
given to the purchaser. In it Dr Longhi states: “I am well acquainted with the magni- 
ficent tondo—in its original 1500 frame—representing ‘The Madonna with Child, the 
little St. John, St. Ann and St. Joseph’, about which you kindly ask my opinion. I have 
always considered this work one of the most perfect and most significant compositions 
by the hand of Andrea del Sarto, an artist so difficult to find in works of such high 
degree except in the old state galleries of Italy. ... The painting is evidently already 
more mature and more united in composition than any of the youthful frescoes in the 
courtyard of the Annunziata (1509-1511), and equally could not belong to the 


i dramatic moment in which Andrea endeavors to harmonize the chiaroscuro (light and 


shade) of Leonardo with the plastic motifs of Michelangelo, which happens in the 
‘Nativity of the Virgin,’ also of the Annunziata, painted in 1514. Instead, in 1517, we 
find ourselves face to face with a work of classic maturity as in the ‘Madonna of the 
Arpie’, therefore, the present tondo seems to us to fall a little earlier than this date on 
account of the greater similarities it shows with the earlier works of the artist; it could 
belong, for that reason, to the period when Andrea was seeking a new perfection and 
accord between plasticity and pictoric chiaroscuro, as in the works, very well adapted 
for this purpose, of the ‘Scalzo,’ which are in chiaroscuro, about 1515-16. This date 
seems to be confirmed also by other observations and that is the great tenuity 
(scantiness) of the colors with the purpose of allowing the passages of light and shade, 
even the most delicate, their full efficacy; and the use of cangiante (changing) color 
in certain parts, explainable by the closeness, in these years, to Pontormo and the 
young Rosso—cangiantisti’ per eccellenza. 


“It is easy to understand that this tondo was famous in its day. Later, Andrea 
himself liked to repeat and vary the initial motif of the Virgin...in the very well 
known Sacred Family of the Barberini Gallery. Another derivation which takes in all 
the present group is found in the Louvre where it is justly given only to the School 
of Andrea, not being able to stand comparison with the original. Another repetition 
of the central group of the Madonna with the Child and St. John is seen in the 
Liechtenstein Gallery, attributed to Franciabigio...”’ 


Painted about 1515 
From the Spada family, Bologna 
Exhibited at the Metropolitan Museum of Art, New York, 1928-1929 


[See photogravure illustration opposite] 
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[NUMBER I2]| 
The Holy Family with S. John and S. Elizabeth 


By ANDREA DEL SARTO 
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[NUMBER 13] 


DOMENICO PULIGO 

FLORENTINE: 1475-1527 
13. MADONNA AND CHILD WITH THE INFANT S. JOHN. Depicting 
the animated half-nude Child at centre, wrapped in a dark gray scarf, playing 
with a ball which is held by the Infant S. John standing in hair shirt at the left, 


his cross and his scarlet mantle at his side. The Child is supported by the Virgin, 
standing at the right in rose, yellow, and gray draperies. Tabernacle frame. 


/bb0- Panel: 32 x 25 inches 


Collection of the Blakeslee Galleries, New York, 1915 
Collection of James Warren Lane, New York, 1924 


[See illustration] 
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SIR ANTHONY VAN DYCK 
M Ma FLEMISH: 1599-1641 
14.GRISAILLE PORTRAIT OF PETER PAUL RUBENS. Three-quarter-length 
portrait of the artist, facing the observer, wearing a dark doublet with white collar 


and voluminous mantle held about him with his right hand, the left arm resting on 
a pedestal. Cradled panel: 93/4 x 73/4 inches 


Note: Dr William R. Valentiner writes of the above portrait (v.1.): ‘From its 
technique one would believe the work to belong to the second Antwerp period, when 
the artist painted grisaille portraits for the engraving of the Iconographia...” 


f ? "4 0 f)». Painted about 1617 

. _ Collection of E. Bromley Martin, Esq., Hampton Court, Upton-on-Severn, 1924 
(Collection of John T. Martin, Esq., 1909 | 
From the F. Kleinberger Galleries, Inc., New York 
Exhibited at the Grosvenor Gallery, London, 1886-7 
Exhibited at the New Gallery, London, 1899 
Winter Exhibition, Royal Academy, London, 1899-1900 | 
Eighth Loan Exhibition of Old Masters, Paintings by Anthony van Dyck, Detroit 

Institute of Art, Detroit, 1929, no. 5 


See Smith’s Catalogue Raisonné of the Works of the Most Eminent Dutch and 
Flemish Painters, vol. m, 1831, pp. 132-3 


Described in Waagen, Treasures of Art in Great Britain, 1854, vol. m, p. 225 


Described and illustrated in W. R. Valentiner and L. J. Walter, Catalogue of the 
Eighth Loan Exhibition of Old Masters, Paintings by Anthony van Dyck, 
1929, no. 5 

Engraved by Paulus Pontius 

[See illustration] 
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[ NUMBER I4]| 


Portrait of Peter Paul Rubens 


By Sir ANTHONY VAN Dyck 


SIR THOMAS LAWRENCE, P.R.A. 
BriTisH: 1769-1830 
15.PORTRAIT OF A BOY IN RED. Full-length figure of a young boy in wine 
red velvet suit with V-necked white ruffled collar, holding a silk hat and-blue scarf 
at his right; he is seated upon an embankment before a wooded background with 
vista; at the left, his fishing rod and basket. 592 x 49 inches 


_ Painted about 1815 
fi D Mf C © From the family of the Lords Bateman of Herefordshire 
Collection of Capt. the Hon. Charles Bateman Hanbury, J.P., D.L., Co. Hereford 
From Lewis & Simmons, New York, 1926 


[See illustration] 
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Portrait of a Boy in Red by Sir THOMAS LAWR 


SIR WILLIAM BEECHEY, R.A. 
BRITISH: 1753-1839 
16. MASTER KENNETH DIXON. Full-length figure of a child in black costume 
with low ruffled white collar and plumed black hat, playing battledore with a 
scarlet racket and shuttlecock. Landscape background with trees in russet foliage 
and a rushing stream at right. 53 x 41 inches 


Kenneth Dixon was the son of John and Ann Dixon of Totteridge, Herts. 


» Collection of Emil Heinemann, London, 1902 


From Louis Ralston @ Son, New York, 1924 
Described in W. Roberts, William Beechey, R.A., 1907, p. 201 


[See illustration] 
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SIR JOSHUA REYNOLDS, P.R.A. 
BRITISH: 1723-1792 
17.THE MISSES PAINE. Figures of two children in a park walking to the left 
before a high garden wall; the older sister to the left, in a long white gown with 
rose sash and ermine-trimmed blue cloak, gesturing with her right hand; the 
younger child at her side, in rose. Before them upon the path, a pet squirrel eating 
a nut. Vista with a stream at the right. 59 x 53 inches 


Miss Paine and Miss Polly Paine were the daughters of James Paine, the famous 
architect, who resided near Chertsey. Posed for, under the name of Payne, in 1758-9 
according to the diary of Sir Joshua. The younger girl married in about 1777 Tilly 

ew Kettle, the artist, who died on his way to Bengal in 1786. 


Painted in 1758-9 

Collection of James Paine, Esq., London, 1830 

Collection of John Craven, Esq., Yorkshire, 1836 

Collection of Mrs Noseda, London, 1866 

From Henry Graves G Co., London 

Collection of Colonel Corbett, London, 1872 

From ‘Thomas Agnew & Sons, London, 1873 

Collection of Thatcher M. Adams, New York, 1920 

Described in Graves @ Cronin, History of the Works of Sir Joshua Reynolds, 
Pole 090, VOl app say lo-7 LO 

Described in Sir Walter Armstrong, Sir foshua Reynolds, 1900, p. 222 


Listed in Freeman O’Donoghue, Catalogue of the Engraved British Portraits in 
the Department of Prints and Drawings in the British Museum, vol. m1, 1912, 


P. 398 
Engraved by R. B. Parkes, 1866 


[See photogravure illustration opposite] 
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The Misses Paine by Str JosHua Reyno ips, P.R.A. 


[NUMBER 18] 


GILBERT STUART 

AMERICAN: 1755-1828 
18. GEORGE WASHINGTON. Bust-length portrait to half left in black velvet coat 
with white jabot and powdered tie-wig. Neutral background. 3014 x 2514 inches 


Note: The above portrait, following the classification established by J. H. 
f> JOO ao Morgan and Mantle Fielding in Life Portraits of George Washington, is a version of 
the Boston Athenaeum Head, type C. The painting was purchased many years ago 

and records of its former history are unavailable. 


From Scott G Fowles, New York 


[See illustration] 
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SIR THOMAS LAWRENCE, P.R.A. 
BRITISH: 1769-1830 


19. MASTER ARBUTHNOT. Full-length standing figure of a fair-haired child 
in black velvet costume, holding a gray hat at his left side; the head turned to half 


left, his right hand resting on the head of a large dog. 532 x 39 inches 


Master Arbuthnot was a son of the Rt. Hon. Charles Arbuthnot, M.P. (1767- 
1850), of Northamptonshire. 


Collection of White Webbs, Esq., Enfield, near London 
Collection of Thatcher M. Adams, New York, 1920 


Illustrated in C. Sedelmeyer, Catalogue of the Twelfth Hundred of Paintings, 
1918, p.'130, no. 83 


WILLIAM OWEN, R.A. 
BriTIsH: 1769-1825 


.THREE CHILDREN. Group of three brothers, the eldest in sapphire blue 
velvet suit with ruffled lawn collar, picking fruit from a tree and handing a peach 
to his younger brothers, one of whom, in rose, is seated upon a wheelbarrow at 
the right, the other in tan standing behind him; centring the group is a white sheep 
dog. Landscape and sky background. 72 x 55 inches 


From Frank Sabin, London (as by Sir William Beechey, R.A. ) 
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LOUIS MICHEL VAN LOO 
FRENCH: 1707-1771 
KING LOUIS XV AND QUEEN MARIA LESCZINSKA IN HUNTING 
COSTUMES. Full-length figures of the King in gold-embroidered scarlet coat, 
seated at the left and holding a dog upon his knees; at his side, the Queen in blue 
and white lace-trimmed gown with black mantlet, her straw hat upon the embank- 
ment at the right. In the foreground, a rushing stream and a retriever with dead 
fowl. Background of verdant park landscape. 93 x 75 inches 


Painted about 1740-45 
From Bacri Fréres, Paris 


[See illustration] 


32 


[NUMBER 21 | 


Louis XV and Maria Lesczinska by Louts MicHEL vAN Loo 


[NUMBER 22] 


REMBRANDT VAN RIJN [School of] 
DutcH: 1606-1669 


22.PORTRAIT OF A LADY. Bust-length portrait, facing the observer, wearing 
a décolleté dark red gown trimmed with gold, jewels, and pearls, pearl-trimmed 
black turban with aigret binding her dark flowing hair; her right hand carried to 
her breast. Signed at lower left REMBRANDT, fe. and dated 1636. 

Cradled panel: 27 x 20/2 inches 

Note: A version of the portrait in the Liechtenstein Gallery, Vienna 
Collection of Lord Francis Pelham Clinton Hope, London, 1898, no. 23 
Collection of Ascher Wertheimer, London 
Collection of Catholina Lambert, New York, 1916 
Exhibited at South Kensington, 1891 
Recorded in Wilhelm Bode, Complete Work of Rembrandt, 1899, vol. 1, p. 112 
[See illustration] 
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ANDREW GEDDES, A.R.A: 
SCOTTISH: 1783-1844 
23.PORTRAIT OF AN ELDERLY MAN. Bust-length figure to half right of a 
man with white hair and beard, wearing wide-brimmed slouch hat and brown coat, 
his right hand visible; the features strongly lighted from upper left. Brown back- 
. ground. 30 x 24 inches 
Y Vd Collection of Catholina Lambert, New York, 1916 


HOBBE SMITH 
DutcH: XIX Century 


24.OLD WOMAN READING. An old lady in black dress and white Dutch cap, 
wearing spectacles, is seated in profile by a table turning the pages of a large vol- 
ume. A strong light falls from above. Signed at lower left and on back of canvas. 


Oy) eam 3614 x 30 inches 


Panama Pacific Exposition, San Francisco, 1914 


NATHANIEL GEORGE PHILIPS 
BRITISH: 1795-1831 


25.THE THATCHED COTTAGE. Two gabled cottages bordering a stream in 
the foreground and surrounded by trees rising beneath a dark cloudy sky; a 
woman and child approach the water at right; a man in a boat appears at the left. 


Vy son 27 x 38 inches 
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SECOND AND LAST SESSION 
Saturday, December 7, 1940, at 2:30 p.m. 


CATALOGUE NUMBERS 26 TO 147 INCLUSIVE 
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CHINESE PORCELAINS AND 
AN IMPERIAL JADE VASE 


. Two FAMILLE RosE Cups AND SAUCERS Chien-lung 


Eggshell cup and saucer painted with sprays of asters and pink prunus; 


~ the other decorated with a lady and pet dog in a flower garden. [Lot.] 


. SMALL JAR AND QUADRANGULAR Bow. witH MOLDED DECORATION 


Ming 
Bowl molded with four panels with leafy stems enclosing a flower vase, 
under a white glaze, with sepia rims; jar molded with collars of plantain 


leaves under a rice white glaze. [Lot.| Height 4 inches 
. SOFT CHUN YAo ConirorM Bow. Sung or Yiian 
Deep bowl of buff paste coated with a thick, light grayish blue glaze with 
a single splash of lavender. Diameter 7/2 inches 
. DECORATED STONE BLUE BoTTLE-ForRM VASE Yung Chéng 


Tall-necked pyriform bottle, decorated in underglaze cobalt on a lighter 
blue ground with two horsemen passing under a gnarled willow tree. 
Height 7 inches 


. Two FAMILLE Rose Rounp DIsHES Ch’ien-lung 


One enameled with five quatrefoil floral reserves in a mottled robin’s-egg 
blue ground, the other with five reserves of children playing in a ground 
simulating wood. Both with seal marks of the reign. Diameter 734 inches 


. THREE-COLOR GINGER JAR WITH Fu Lion DECORATION Ming 


Decorated in green and cobalt blue with three running Fu lions amid a 
tangle of scrolling peony vines reserved in a coral red ground; the neck 
with a cobalt blue collar of green leaf volutes. Age crack. Has cover and 
stand. Height 7% inches 
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32. THREE FAMILLE Rose OCTAGONAL PLATES Early Chien-lung 
Enameled with a pink peony shrub before which is a gilded duck; border 
diapered in rose and robin’s-egg blue with pomegranate pendants. 

Diameter 83/4 inches 


33. DECORATED CUCUMBER GREEN PoTTERy Ovo1D JAR Ming 
T’zu chou decoration in sepia of three roundels sketched with lotus, 
bamboo, and inscriptions, respectively. Has cover and stand. 


Height 91/2 inches 


34. Parr KUANGTUNG FLAMBE DEEP PLATES Chien-lung 
Heavy crackled celadon ware splashed in crimson and milky blue with a 
pattern of thumbspots surrounded by radial splashes. 

Diameter 94 inches 


35. RarE CAMELLIA-LEAF GREEN WALL-VASE WITH 
BisQuE RELIEF DECORATION Ming 
With quadrangular body, constricted shoulder, and globose neck; glazed 
a rich camellia-leaf green, with reserve decoration in bisque in high relief 
depicting a sage and acolyte beneath a pine tree and, upon the neck, an 
Immortal perched on the back of a bird amid ju-z form clouds; flat back 
glazed white. Small repairs. Height 10 inches 


From Bluett & Sons, London 


36. FAMILLE VERTE CLUB-SHAPED VASE F°ang-hsi 
Finely proportioned rouleau vase, beautifully decorated in the famille 
verte enamels on a green ground with utensils and scattered blossoms, to- 
gether with numerous oblong reserves painted with kylin, cranes, féng 
huang bird, Fu lion, and other animals, in flowering and wooded land- 
scapes. Mounted on a revolving stand of special construction. 

Height 17 inches 
Collection of Robert W. Paterson, Esq. 


From Parish-Watson & Co., Inc., New York 
[See illustration] 
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37. FAMILLE VERTE CLUB-SHAPED VASE F°rang-hst 


Type of the preceding, diapered with blue and aubergine asters in a pale 
sea green ground with leaf, cartouche, fruit, and other shaped reserves, 
enameled in the famille verte colors with Fu lions, spotted deer of Lon- 
gevity, féng huang birds, Flowers of the Seasons, etc., in landscapes; the 
neck and shoulders with a variation of the floral diaper, with reserves 
of flowers and butterflies. Mounted on revolving stand of special con- 
struction. Height 18 inches 


Collection of Henry Sampson, Esq. 
From Parish-Watson @ Co., Inc., New York 


[See illustration | 
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38. FAMILLE Rost TEMPLE VASE AND COVER WITH BLACK GROUND 

Yung Chéng 
Wide-mouthed baluster vase with hat cover surmounted by a Fu dog 
finial simulating bronze; richly enameled in a black ground with curving 
stems of pink and lavender peonies, chrysanthemums, etc., with green 
foliage; three cartouche-shaped reserves with clusters of Flowers of the 
Seasons. The cover and shoulder are further embellished with collars of 
yellow floral lappets enameled in gay colors. Neck and cover repaired. 
Has stand. Height 2612 inches 
Collection of J. Pierpont Morgan, New York 
Collection of James A. Garland, New York 


From Duveen Brothers, Inc., New York 


[See illustration | 
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Tine Yao Ovow VASE Ming 
Tall jar with finely crackled ivory ‘ostrich egg’ glaze rudely bossed with 
two mock elephant-head and ring handles; gold lacquer repair marks. 

Height 12/2 inches 


CLair DE LUNE T’ANG-FormM Two-HANDLED VASE Yung Chéng 
Tall-necked vase with round tapering body, the shoulder and lip joined 
by two girafian handles; decorated in white slip with three bands of 
floral ornament between collars of lappets, under a moon blue glaze. 
Seal mark of Yung Chéng underfoot. Has stand. Height 16 inches 


. FLAMBE BoTtTLE-ForM VASE Ch’ien-lung 


Ovoglobular vase with tall flaring neck, invested with a beautiful stip- 
pled lavender transmutation glaze, showing crimson below. Has stand. 
Height 1334 inches 


. RARE CHINESE MAKEMONO SCROLL PAINTING ON SILK Yiian 


Depicting the sixty-one celebrated women of China, each figure accom- 
panied by an inscription; by the artist Wang Chun-pang, called Ku Yiin 
Chu-si, in the third month of the second year of the period Tsi-ching 
(late Yuan dynasty). 


CARVED Biack LAcQuER TABLE SCREEN WITH 

MOTHER OF PEARL DECORATION 

Beautifully embossed with birds around a summerhouse beneath wistaria 
vines, mainly in mother of pearl; frame and stand in black and red lac- 
quer, carved with borders of flowers and foliage, with ebonized cresting 
carved with a phoenix. Height 33 inches; width 29 inches 
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44. IMPERIAL CARVED SPINACH JADE VASE WITH COVER AND STAND 

Ch’ien-lung 
Pear-shaped vase of oval section, very beautifully carved with two panels 
of féng huang birds amid clouds, between collars of pearl motives, lap- 
pets, and plantain leaves; about the shoulder, leaf scrollings with two 
pairs of chih lung, each supporting a square Imperial seal mark of 
Ch’ien-lung. Upon the shoulders are two monster-head handles with 
loose rings, and the cover is surmounted by a female shz tzu with two 
/: of b fs ow Young gamboling about her. The jade stand, probably of somewhat later 
o date, is pierced and carved with leaf scrollings. Total height 1734 inches 

Note: The seal mark appearing on the vase reads Ch’ien-lung yu chih (made to 


the Imperial order of Ch’ien-lung), the third character of which (yu) is forbidden 
to the people. 


From Ton-Ying G Co., Inc., New York 
Collection of Peyton T. Carr, New York, 1926 


[See illustration] 
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JAPANESE WROUGHT BRONZE QUADRANGULAR Koro 

Chased with diapers and wrought 1 in relief with dragon and kirin panels; 
two bird handles. Cover ajouré with clouds and surmounted by a seated 
kirin. Has stand. Height 11% inches 


BROCADES, VELVETS, AND EMBROIDERIES 


Drap D’ARGENT GOLD AND SILK EMBROIDERY STOLE AND MANIPLE 

Venetian, XVIII Century 
Worked in colored silks and gold thread with blossoms enclosed within 
leafy frames and golden cruciform devices. [Lot.] 


NEEDLEPOINT BELL PULL 
Worked with personages, animals, birds and flowers, enhanced with silk 
and petit point; design adapted from Gothic tapestries. 

Length 5 feet 11 inches; width 5 inches 


Pair SILK- AND GOLD-NEEDLEPAINTED ORPHREYS Spanish Renaissance 
Worked with figures of the Virgin and Child and five saints, within 
Renaissance niches. Length 56 inches; width 9 inches 


Two GENOESE CRIMSON VELVET CUSHIONS 
One banded in gold galloon and appliqué with a sixteenth century roun- 
del with figure of a saint, the other plain; corner tassels. 


CRIMSON VELVET VALANCE AND Two CUSHIONS 
Fringed valance paneled with gold galloon; plain cushion, fringed; and 
another enriched with a square of sixteenth century gros point. [Lot.] 


THREE SCUTARI GREEN AND BLuE CIsELé VELVET TABLE COVERS 
Woven with a cluster of vines amid floral creepers, within a border of 
voluted leaf scrollings, in a buff ground; including a pair. 


Length 47 Trvalbces width 21 inches 
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GILeT PERSAN SILK EMBROIDERY TABLE Cover Persian, XVII Century 
Closely worked in colored silks with broad diagonal bands of blossoms 
separated by narrow floral stripes. 

Length 2612 inches; width 19'/% inches 


Parr DRrAp D’OR Moss GREEN CISELE VELVET TABLE COVERS 
Scutari for the Russian Market, Early XIX Century 
Glittering gold ground woven in deep green velvet pile with an oval 
cluster of grapevines surrounded by floral creepers, the border voided 
to a running design of leaf volutes. Fine quality. 
Length 48 inches; width 25 inches 


Pair Drap D'OR Moss GREEN CISELE VELVET TABLE COVERS 
Scutart for the Russian Market, Early XTX Century 


Similar to the preceding. 


. EMERALD GREEN VELVET TABLE RUNNER  Sphanish, XVIII Century 


Fine silk velvet, paneled and bordered with gold galloon. Together with 
a pair of seventeenth century Genoese jardiniére velvet chair covers, 
somewhat worn. |Lot.| Length 8 feet 5 inches; width 20 inches 


GoLbD-EMBROIDERED RUNNER, AND Two GREEN CISELE VELVET STOLES 

Itahan, XVI-XVII Century 

Moss green silk runner with gold and silver appliqué floral border; and 
two green ciselé velvet stoles appliqué with crosses. [Lot. | 

Length of runner 8 feet 9 inches; width 7 inches 


. CRIMSON VELVET TABLE RUNNER WITH SIXTEENTH CENTURY 


GoL_p EMBROIDERY AND NEEDLEPAINTING 

Of chasuble form, appliqué with an orphrey band in gold and silver 
threads developing vases and delphiniform scrolls; at each end, a silk 
needlepainted roundel, depicting the Virgin and Child and the Virgin 
and S. John. Length 6 feet 8 inches; width 25 inches 


Two Partrs Crimson VELVET WINDow HANGINGS WITH VALANCES 

OF IMPORTANT SIZE 

Large curtains of heavy rose crimson velvet, in fine condition; interlined 
and fringed. Length 17 feet 10 inches; width 58 inches 
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59. Two Parrs Crimson VELVET WINDOW HANGINGS 
Smaller curtains matching the preceding. 


J 76 s, Length 7 feet 9 inches; width 58 inches 


60. Four Pairs CRIMSON VELVET SMALL WINDOW HANGINGS 
Matching the preceding. [Lot.] Length 5 feet; widths 37 and 19 inches 


61. THREE Pairs CRIMSON VELVET WINDOW HANGINGS WITH VALANCES 
Two large pairs and one smaller pair; interlined and fringed, the val- 

2” ~, ances paneled with gimp. As exhibited. [Lot.] 

tO s Length of two 14 feet 3 inches; widths 5 feet and 6 feet 

Length of one 10 feet 5 inches; width 6 feet 


62. APPLIQUE GOLD- AND SILK-EMBROIDERED Ivory SATIN ANTEPENDIUM 
French, XVII Century 
Developing a medallioned Virgin of the Assumption, between huge floral 
DAA volutes with perched birds, within a harmonizing border. Worn. 
Length 7 feet; depth 37 inches 


ENGLISH, FRENCH, AND ITALIAN 
OAK AND WALNUT FURNITURE 
AND DECORATIONS 
63. Two Carvep Ivory Groups 


| The Holy Family with a kneeling Magi king; and a nonne ouvrante with 
f £) ge ‘Interior triptych carved with Old and New Testament scenes. [Lot.] 


jf &* Heights 8 and 7% inches 
64. Forcep Iron Lock Spanish Renaissance 

» @ "Engraved with quaint figures and embellished with a formalized eagle; 

i /*ee elaborate openwork fleurdelisé lock plate. Height 1134 inches 


65. MINIATURE PAINTING IN GOLD AND GOUACHE 
Persian School, Late XVI Century 
_ Scene from a Shah Nameh, depicting two royal lovers embracing upon 
AG ‘ a couch surrounded by dancers and musicians, with watchers in a turret 
at the right. Framed. Height 9 inches; width 7 inches 
Note: This miniature was executed towards the beginning of the reign of Shah 


’Abbas (¢.1575-80), probably at Shiraz; the Shah Nameh from which it came was 
formerly in the royal library. 
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. BRONZE GROUP 


. BRONZE Portrait HEAD 


. Parr SILVER-PLATED PRICKET CANDLESTICKS 


. RoSEwoop INKSTAND 


Antoine Louis Barye, French: 1796-1875 
Walking lion, on oblong base signed. Posthumous cast by F. Barbedienne. 
Green patina. Length 15 inches 


Elizabeth Chase, American Contemporary 
Portrait of the Artist’s Husband, signed. The sculptor is a pupil of Pierre 
Bourdelle. Height 11 inches 


EicHtT SMALL STAINED AND PAINTED GLASS ARMORIAL ROUNDELS 
AVI-XVIII Century 
Decorative fragments of English, Swiss, and Dutch origin. [Lot.] 


. FivE SMALL STAINED AND PAINTED GLASS SHIP MEDALLIONS 


Dutch, XVII-XVIII Century 
Decorated in golden yellow and blue, each with a single galleon. [Lot.| 
Height 10 inches 


. CROMWELLIAN ENGRAVED BrASs LANTERN CLOCK 


English, XVII Century 
Square clock with pierced floral-scrolled pediment and bell dome, en- 
graved dial; movement apparently of later date. Height 1512 inches 


Italian Baroque 
Knopped and balustered shaft, on trilateral acanthus-scrolled base 
centred with three cartouches. Height 3612 inches 


. Parr STAINED AND PAINTED GLASS ARMORIAL PANELS 


Flemish, XVI Century 

Each with escutcheons surmounted by a crown and mitre, respectively, 

beside which kneels an angel: one blowing a trumpet, the other with a 

banderole. ‘Together with an English stained glass armorial panel with 
the arms of Washington impaling Kytson. [Lot.] 

Height 19 inches; width 14 inches 


BRONZE STATUETTE André Boucher, French: 1850-1934 
Jeune Homme Béchant. Nude figure of a muscular youth digging; oval 
base signed. Cast by F. Barbedienne. Brown patina. Height 16 inches 


English, Karly XIX Century 
Fitted with brass bail handle and paw feet; single small drawer. 
Length 12 inches 
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[NUMBER 75 | 


ELIZABETHAN SILK Petir Point Picture English or Flemish, circa 1600 
Exquisitely worked in the finest petit point stitch with a landscape with 
figures of wild animals and other game around a seacoast, apes in the 
central foreground, playing and drinking wine before a formalized fruit- 
ing shrub; here and there can be seen figures of fishermen, a lady walk- 
ing, etc. The whole is surrounded with a decorative border of leaf 
scrollings and flowers. Framed. Height 40 inches; length 49/2 inches 


[See illustration] 


SHERATON MAHOGANY SHAVING Mirror English, Late XVIII Century 
Oblong swing mirror on turned and blocked supports; convex-fronted 
box body with three small drawers. Hezght 24 inches; width 212 inches 


. SHERATON MAHOGANY SHAVING Mirror English, Late XVIII Century 


Oval mirror on scrolled supports; convex-fronted box body with three 
small drawers. Height 17% inches; length 18% inches 
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DECORATED BLACK AND GoLpD LACQUER WALL CABINET 
Queen Anne Style 
With arched pediment and glazed cupboard and recessed side panels; 
decorated in dull gold on black with chinowsertes. 
Height 26 inches; length 30 inches 


. FINELY WROUGHT STEEL MINIATURE SUIT OF ARMOR FOR 


MAN AND Horse 

Knight in full armor with burgonet and undercoat of chain mail, astride 
a fully caparisoned horse; the studs and other details gilded. Mounted 
on mannekin; in glass case. Height 152 inches 
Collection of Sir Guy Laking, Bart., London 


[See illustration | 


SULTANABAD IRIDESCENT TURQUOISE POTTERY FOUR-HANDLED JAR 
ALIV Century 
Ovoid jar with turquoise green glaze almost buried beneath earthy in- 
crustations showing iridescence, with an undulating cable motive applied 
in slip about the shoulders; short neck with four loop handles. 
Height 19 inches 


. GoTHIG SCULPTURED AND POLYCHROMED STONE GROUP OF THE 


MADONNA AND CHILD French, XV Century 
Standing robed figure with hood and crown, holding the Child, who 
grasps a missal upon her left arm. Traces of old polychrome. 

Height 35% inches 


MINIATURE SUIT OF TILTING ARMOR, WITH LANCE 

Full armor with burgonet and complete arm and leg defenses, the feet 

encased in pointed sollerets; holding a tilting lance. On mahogany base. 
Height 30 inches 

Collection of Sumner Healey, New York, 1924 


[See illustration | 


. CARVED OAK AND GENOESE CRIMSON VELVET FOOTSTOOL 


Covered in velvet trimmed with fringe; on scrolled legs with turned 
stretchers. 


Illustration of number 79 appears facing page 60; of 82 facing page 54. 
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Parr WROUGHT STEEL, BRONZE AND BRASS ANDIRONS, WITH 
STEEL Fire Toois 
Spirally twisted shaft with brass globe finial, on cusped and scrolled 
bronze support; with tie bar and two fire tools. [Lot.| 
Height of andirons 34 inches 


QuaInT TyROLEAN GOTHIC CARVED AND POLYCHROMED TAVERN CHAIR 
T-shaped seat upcurved to terminal rosettes, on three flaring hexagonal 
legs with Y-stretcher carved with cabochons and leafage and a crouching 
animal monster. 


RicHLY CARVED WALNUT SGABELLO Florentine Renaissance 
Triangular back with panels of Renaissance foliated scrollings enclosed 
by adossés herms; octagonal seat on lyre-form supports, the frontal 
carved with a mascaron enclosed by voluted reverse scrolls. 


CROMWELLIAN CaRvED Oak Wainscot CuHarr English, XVII Century 
Panel back with fluted crowning rail, open arms on baluster supports; 
panel seat on baluster-turned legs with box-stretcher. 


WILLIAM AND Mary Carvep Oak CuHEst English, Late XVII Century 
Oblong hinged top, front divided into small panels carved with lozenge 
motives and undulating leafy vines, separated by two friezes of leaf scroll- 
ings and floral lunettes. Height 31 inches; length 55/2 inches 


Louis XIV Carvep AND ParcEL-GILDED WALNUT ARMCHAIR IN 
SEVENTEENTH CENTURY NEEDLEPOINT 

Seat and tall canted back in floral gros point of the period with blue 
ground; the back with a very fine petit point cartouche, partly in silk, de- 
picting Ceres seated before a fruiting tree. Frame with acanthus-scrolled 
arms and quadrangular tapering legs with X-stretcher. 

From P. W. French @ Co., Inc., New York 


[See illustration | 
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[ NUMBER 90] [NUMBER 89| 


go. Lours XIV CarvepD AND PAaRCEL-GILDED WALNUT ARMCHAIR IN 


Oy- 


SEVENTEENTH CENTURY NEEDLEPOINT 

Frame similar to the preceding, the floral needlepoint with scarlet 
ground; the back with petit point cartouche with yellow silk ground and 
worked with a maiden dancing, within a garland of blossoms. 


From P. W. French @ Co., Inc., New York 


[See illustration | 
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Louis XIV CarvepD AND ParcEL-GILDED WALNUT ARMCHAIR IN 
SEVENTEENTH CENTURY NEEDLEPOINT 

Frame similar to the preceding, the seat worked with Baroque blossoms 
in a brown ground, partly restored; the back with two male figures, 
vases and sprays of flowers, enclosing a group a la Bérain of a female 
figure seated beneath a Baroque canopy held by flying amors, two 
affrontés sphinxes below. 

From P. W. French © Co., Inc., New York 


Louis XIII Turnep WALNuT BANQUETTE IN Ivory AND CRIMSON 
Cut VELVET 

Top covered in ciselé floral velvet, fringed; turned and blocked legs and 
H-stretcher. Length 31 inches 


Parr CHARLES II SprrALLy TURNED WALNUT SIDE CHAIRS 

English, XVII Century 
Back with double caned panel between spiraled uprights, the cresting 
rail carved with a crown between leaf scrolls; seat in aubergine silk 
damask, on spirally turned and blocked legs with H-stretcher. 


ELABORATELY TURNED OAK SPINNING WHEEL English, XIX Century 
With turned frame and wheel of unusually complex form; complete with 
all members, including distaff. Height 5 feet 


Pair JACOBEAN CARVED AND INLAID OAK WAINSCOT CHAIRS 

Paneled back with richly carved crown and round arch containing a 
marquetry group of vase of flowers and birds; open serpentine arms, 
panel seat on columnar supports with box-stretcher. 


CARVED WALNUT SAVONAROLA CHAIR Florentine, XVI Century 
Curule chair with nine serpentine cross slats, quadrangular arms termi- 
nating in knobs with loose rings; cartouche-carved crowning rail, in- 
scribed at later date: PAX MDCCXL. Crimson velvet seat cushion. 


. PARCEL-GILDED PALISANDER Woop CoFFER INSET WITH CORAL 


ON STAND Portuguese, XVII Century 
Small open-fronted chest with gilded bronze corner mounts ciselé with 
cherub heads and strapwork; eight small drawers, paneled with wave 
borders and inset with chrysanthemum rosettes in coral on a gilded 
ground. On modern painted spool-turned table stand. 

Total height 45 inches; width 21 inches 
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THREE JAMES II Carvep WALNuT TALL-BAck SE CHAIRS 

One with spirally twisted uprights and triple splat carved with leaf 
scrollings; the others with turned uprights and arched crown above a 
rosetted splat surrounded by beautifully carved foliage; underframing 
matching the crowning rails. Two with cane seats, one in crimson 
damask. 


. CARVED OAK CREDENCE TABLE facobean Style 


Semi-octagonal hinged top, on frieze with applied split-baluster orna- 
ments and arcaded skirt with turned pendants; on four baluster legs en- 
closing undershelf. Height 30 inches; length 45 inches 


CARVED OAK CREDENCE TABLE facobean Style 
Similar to the preceding. 


Louis XIV CarveD AND GILDED ARMCHAIR IN 

SEVENTEENTH CENTURY NEEDLEPOINT 

Seat and broad square back covered in needlework of the period, largely 
in silk, the details in point St. Cyr, developing Baroque foliations in lively 
colors and enclosing upon the back a chinoiserte female figure, on the seat 
a snarling monster. Carved and gilded frame of later date, with 
acanthus-scrolled arms and Flemish-scrolled legs with X-stretcher. 


From P. W. French & Co., Inc., New York 


. JACOBEAN CARVED AND FINELY INLAID OAK CHEST 


Hinged oblong top, front with frieze carved with foliated scrollings and 
two animal masks, above two carved round-arched recesses enriched 
with leaf scrollings and beautifully inlaid marquetry urns of flowers; the 
stiles are in the form of acanthus brackets; on bun feet. 

Height 26 inches; length 4612 inches 


Do 


103. 


104. 


105. 


To6. 


CarveD WALNUT AND GREEN SILK DAMASK STATE CHAIR 

Italian, XVI Century 
Seat and oblong back in beige and green satin ‘antique’ damask, flat 
arms on quadrangular baluster supports; square legs with frontal 
stretcher carved with a cartouche enclosed by leaf volutes. 


CAROLEAN WALNUT CHEST INLAID WITH MOTHER OF PEARL 

Firrep AS Writinc Desk 

Front with two long drawers surmounting double cupboards having oc- 
tagonal panels inlaid with garlanded rosettes in bone and mother of 
pearl, between grotesque carved herm pilasters; the lower drawer has 
drop front and is fitted as a writing desk, with small drawers and pigeon- 
holes. Height 49% inches; width 46 inches 


CARVED AND PARCEL-GILDED WALNUT STATE CHAIR IN 

RENAISSANCE TAPESTRY Italian, XVI Century 
Seat and deep square back covered in fine sixteenth century tapestry, 
showing wear, depicting the chariot of Neptune with naiads, mermen 
and other sea gods, with enrichments of gold thread; gilded acanthus 
finials, flat arms, rosette and shell-carved frontal stretcher. 


JACOBEAN RicHLY CarveD Oak CHEST English, XVII Century 
Oblong hinged and paneled top, the front with frieze carved with demi- 
rosettes surmounting three panels with leaf-carved round arches enclos- 
ing recesses, two of which are carved with stiff conventionalized palm 
trees; the base with a second band of lunettes, the ends with fluted stiles. 

Height 24/2 inches; length 51 inches 


[See illustration] 
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MINIATURE SUIT OF TILTING ARMOR WITH LANCE 


[NUMBER 82] 
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CARVED WALNUT CABINET Italian, XVII Century 
Open-front cabinet with cupboard surrounded by seven small drawers 
carved with strap-scrolled cartouches, the whole enclosed by fluted taper- 
ing pilasters; the base with a panel of scrolled gadrooning. 

Height 38 inches; width 38 inches 


. Suit oF TILTING ARMOR AVI Century 


Full suit with armet having bold comb, gorget, backplate, breastplate 
with lance rest, laminated shoulder defenses, full arm defenses with 
gauntlets, and full leg defenses with laminated tassets and sollerets. The 
armor is etched with bands of ornaments bordering the various plates 
in the manner of Peter von Speyer of Annaberg; in addition, upon the 
breastplate is the figure of a knight kneeling before a crucifix. The hel- 
met is from a harness of Pisan origin; the jambs and sollerets are eight- 
eenth century additions. Has stand. Height 5 feet 10 inches 
Authenticated by the late Sir Guy Laking, Bart. 

Collection of Lord Byron, Newstead Abbey, Notts 

From Durlacher Bros., London 


[See illustration | 


. CARVED OAK AND CRIMSON JARDINIERE VELVET WING ARMCHAIR 


Carolean Style 
Deep canted back with narrow wings, open arms, and seat cushion all 
covered in jardiniere velvet, cselé in crimson and olive in a light satin 
ground; on scrolled and voluted legs with Flemish-scrolled frontal 
stretcher 


Brass-Bounpb ELM CHEST Korean, XVII-XVIII Century 
Upright, with drop front elaborately mounted with broad brass hasps, 
bosses, and complex lock. Height 44 inches; width 38 inches 


. CARVED WALNUT AND GREEN CuT VELVET ARMCHAIR AND SIDE CHAIR 


Itahan, XVI-XVII Century 
Armchair with rosette-carved arcaded back on three slender columns, 
open serpentine arms, square legs with rosette-carved and gadrooned 
floral stretcher. Side chair with plain frame, the frontal stretcher carved 
with a Savoy knot. Covered in green ciselé velvet with close allover 
design. [Lot.] 
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. WILLIAM AND Mary WALNutT WING Cuarr, IN GENOESE ROSE VELVET 


WITH SIXTEENTH CENTURY NEEDLEPAINTING 

The deep canted back, wings, outscrolled arms, and seat cushion all cov- 
ered in Genoese rose red velvet, trimmed with fringe and tassels and cen- 
tring an orphrey panel needlepainted in gold, silver, and colored silks 
with two figures of Fathers of the Church in round-arched niches sur- 
mounted by Renaissance foliations; stretchered legs with octagonal 
knops. 

[See illustration] 
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WILLIAM AND Mary WALNuT WING CHarr, IN GENOESE ROSE VELVET 
WITH SIXTEENTH CENTURY NEEDLEPAINTING 

Similar to the preceding, the orphrey of green velvet worked in gold with 
Renaissance scrollings centring two roundels depicting the Virgin and 


Child and S. John. 


. Park WALNUT MARQUETRY CREDENCE TABLES facobean Style 


With semi-hexagonal top paneled with barberpole inlay, frieze inlaid 
with floral and checker marquetry with arcaded and dentiled apron; on 
slender bulbous supports with hollow gadroonings, enclosing undershelf. 

Height 31 inches; length 35 inches 


CHARLES II CarveD WALNUT AND CRIMSON VELVET Day BED 

English, XVII Century 
Canted and caned back panel bordered with carved rosettes and leaf 
scrollings, the crowning rail centring a bird flanked by two putti; spirally 
twisted uprights. Caned leaf-carved frame with stretchers matching the 
crowning rail, on turned and blocked legs. With restorations. Fitted with 
crimson velvet seat cushion. Length 5 feet 8 inches 


From Dawson, New York 


. WALNUT CABINET Tuscan Renaissance Style 


With double doors centred with round bosses; on stand with long drawer 
and trumpet-turned legs with box-stretcher. Interior fitted with sliding 
trays. Height 58 inches; width 37 inches 


. CARVED WALNUT AND JARDINIERE VELVET SOFA Charles II Style 


Oblong back with wings, closed ends, and seat cushion covered in crim- 
son and green ciselé velvet with ivory satin ground; on acanthus-carved 
Flemish-scrolled legs, with pierced and arched frontal stretchers carved 
with C-scrolls and sprays of foliage. Length 6 feet 
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Southern French or Lombardian, XVI Century 
With double cupboards, carved with porticos centring draped female 
masks, the pediments of each crowned with a palm flanked by rosettes; 
the stiles carved with bearded male herms sheathed in plinths; the frieze 
exhibiting a running design of foliated scrollings. ‘The sides are beauti- 
fully carved with panels of strapwork. Rich dark patina. 
Height 49/2 inches; length 53 inches 
From Lewis & Simmons, Inc., New York 


[See illustration | 


FRENCH GortuHic RicHLY CARVED OAK ARMORIAL CHEST 
Oblong hinged tcp, sides carved with panels of linenfold; the front with 
five panels of fenestral tracery, four embellished with royal coats of arms, 
the lower and central one with a group depicting the Father, the Son, the 
Holy Ghost, and the Virgin. Contains material of the period. 

Height 351% inches; length 5 feet 9 inches 
Collection of Georges Spetz, New York, 1925 


Henri II Carvep WALNUT CABINET French, XVI Century 
Upper break-front section with a cupboard carved with strapwork and 
fruit centring an oval medallion with figures of War and Victory, flanked 
by arched recesses on free-standing Composite capitals; the rear panels 
showing portico perspectives. Frieze with three drawers and mascaron- 
carved stiles supported on swelling fluted columns, the centre back panel 
carved with a large cartouche; molded base. 

Height 5 feet 3 inches; width 41 inches 


UPHOLSTERED SOFA IN ROSE BROCATELLE William and Mary Style 
Triple-arched back, outscrolled arms, and three seat cushions covered in 
fine rose silk brocatelle with late Gothic floral design; on walnut octagonal 
feet. Length 7 feet 5 inches 


UPHOLSTERED SOFA IN Rost BROCATELLE William and Mary Style 
Companion to the preceding. 


CARVED WALNUT AND ROSE BRocATELLE WING ARMCHAIR 

William and Mary Style 
Deep arched back with long scrolled wings and interesting outcurved 
arms, together with seat cushion, all covered to match the preceding; on 
bulb-turned legs with H-stretcher. From the original formerly in the 
collection of the Duke of Buccleuch. 
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FINELY SCULPTURED WALNUT BisHop’s STALL Flemish Renaissance 
The back is of the sixteenth century to the top of the pilasters, which are 
delicately carved with stiff foliations, and contains a beautifully sculp- 
tured group depicting Christ crucified between two thieves, with figures 
of the Marys, Joseph of Arimathaea, and a Roman soldier below. 
Hinged seat with crimson velvet cushion, the front and sides paneled 
with linenfold ornament. The frieze and most of the lower portion are 
of recent date. Height 6 feet 6 inches 
Collection Moreau-Nelaton, Galerie Georges Petit, Paris 


From Raoul Heilbronner, Paris 
From P. W. French & Co., Inc., New York 


[See illustration | 


. GoTHiIc CARVED WALNUT CHEST French, XV Century 


Oblong hinged top, front and sides carved with panels of Gothic fenestral 
tracery; on bun feet. Base molding, feet, etc., restored. 
Height 23 inches; length 52/2 inches 


GoTHic CARVED WALNUT BISHoP’s STALL French, XV Century 
Tall back panel richly carved with fenestral tracery, the pierced and 
traceried crowning rail restored; closed sides, hinged seat with Genoese 
crimson velvet cushion, the front and sides carved with panels of linen- 
fold. Some restorations. Height 5 feet 9 inches 


SET OF E1cHT CarveD WALNUT DINING CHAIRS Charles II Style 
Two armchairs and six side chairs. Cane back-panel bordered with 
carved rosettes and leaf scrollings, the cresting rail with putt? supporting 
a crown; Cane seat with crimson velvet seat cushion, spirally twisted up- 
rights and arm supports, frontal stretcher matching the crowning rail. 
Reproductions of the finest quality. 


From Charles of London 


. Six CARVED WALNUT SIDE CHAIRS Charles II Style 


En suite with the preceding. 
From Charles of London 
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CarveD OAK DrAw-LEAF REFECTORY ‘TABLE facobean Style 
Massive oblong top with two draw leaves, on fluted frieze and acanthus- 
and rosette-carved bulbous supports with voluted capitals; joined by a 
double Y-stretcher. 

Height 31 inches; length 12 feet extending to 19 feet; width 44 inches 


From Charles of London 


_ Late Gotuic FINELY CARVED WALNUT CHoIR STALL WITH ARMORIAL 


Spanish, circa 1500 
Triple stall with three tall panels at the back lavishly carved with late 
Gothic fenestral tracery with large rosaces of varied form, amid which 
can be seen the foliage of thistles and other wild flowers and figures of a 
salamander and a wild man climbing a tree; the centre panel containing 
also a large rondel with a coat of arms. The stall seats are hinged and 
finished with shaped and scrolled fronts with small free-standing octag- 
onal colonnettes; rose brocatelle seat cushions. Some restorations, as 
usual. On modern walnut base. 
Height 8 feet 11 inches; width 7 feet 10 inches 


From The Spanish Art Galleries, New York 


[See illustration | 


. CARVED AND INLAID OAK BUFFET Jacobean Style 


Oblong top, the frieze with three shallow drawers above paneled cup- 
boards inlaid with marquetry urns of flowers, the stiles carved with 
guilloche motives; on six baluster-turned legs with box-stretcher. 

Height 36 inches; length 5 feet 10 inches 


CARVED AND INLAID OAK BUFFET facobean Style 
Oblong top with two long drawers paneled as four and inlaid with floral 
marquetry, the stiles with bossed animal masks; on six gadrooned cylin- 
drical supports with enclosed stretchers. 

Height 37 inches; length 8 feet 6 inches 


TURNED OAK GATE-LEG TABLE Jacobean Style 
Oval top with two drop leaves, two end-on-end drawers; on baluster- 
turned and blocked legs and gates. | 

Height 31 inches; length open 59 inches 
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WALNUT BENCH IN RosSE CRIMSON VELVET 
Long banquette in rose velvet, fringed; on six leaf-carved ovoid supports 
with enclosed stretchers. Length 5 feet 


FRENCH GOTHIC CARVED PEDESTAL CONSOLE 
Semi-octagonal, with five pairs of old panels of flamboyant fenestral 
tracery, separated by slender carved and crocketed pilasters. 

Height 46 inches; width 281% inches 


Two ScutpTrurED LimESTONE GARDEN URNS Renaissance Style 
One carved with cartouches hung with festoons of fruit, the other with 
three bands of Renaissance foliations, fretwork, and anthemion motives, 
respectively. Heights 25% and 24 inches 


GOTHIC TAPEST RIES 


. Tournat Gotuic MARRIAGE ‘TAPESTRY Circa 1460 


EPISODE FROM THE KNIGHTLY ROMANCES. In the foreground is a tall 
figure of a knight in full Gothic armor with lobstertail helmet, wrapped 
in a crimson figured velvet cloak and carrying a lance with a pennon; 
before him bows an elderly man in loose figured brown dress and red 
turban, bearing a purse with two keys of a captured city. In the back- 
ground are six small figures: at the left a gallant and a young court lady, 
at centre two elderly men beside a cenotaph, and at the right the knight 
of the foreground appearing a second time in converse with the elderly 
messenger, who carries a lantern. The variegated rolling landscape offers 
a view of two fortified towns and dispersed clusters of mille fleurs, an owl, 
dog, etc.; at the foot, profuse millefleurs and two coats of arms. Some 
restorations, including a strip at the base. The tapestry is exceptionally 
rich in coloring. Height 9 feet; width 5 feet 5 inches 
From Bacri Fréres, Paris 


[See illustration | 
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138. BRUSSELS GoTHic TAPESTRY Circa 1500 


THE STORY OF THE PRODIGAL SON. A sumptuous court scene, the central 
figures being of the youthful prince in rose gown and bluish green cloak, 
carrying a baton and receiving a purse from the bearded king in green 
cloak, who holds a thurible; they are surrounded by numerous figures of 
statesmen and courtiers with youthful court ladies robed in blue, rose, 
and green kneeling at either side. At the right appear the king and prince 
seated together upon a throne, giving audience to a group of nobles and 
ladies; at extreme upper right, a glimpse of a ship. At the left is the 
prince carrying a tray of jewelry and precious objects, surrounded by a 
bevy of court beauties, two of whom kneel to present a sword and a col- 
lar of pearls; behind this the prince is seen as a farmer ploughing a field 
with an audience of courtiers. The different scenes are divided by pillars, 
and figures are seen in casements at rear centre; the small amount of vis- 
ible ground is strewn with millefleurs. 

Height 9 feet 4 inches; length 17 feet 6 inches 
From Jacques Seligmann et Cie., Palais de Sagan, Paris 


[See photogravure illustration opposite] 
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139. TourNnar Goruic ‘TAPESTRY Circa 1485 
THE ARCADIAN SHEPHERD. The scene depicts seven figures, in the fore- 
ground a group of four as follows: two shepherdesses in blue and rose 
carrying houlettes, a kneeling fisherman, and a shepherd in rose doublet; 
in the background a huntsman on a white horse with two varlets, one 
carrying a hawk, accompanied by hounds. The party in the foreground 
stands on a green sward embellished with delightful millefleurs, at the 
edge of a little pool; behind them appear sheep and lambs. 

Height 11 feet 3 inches; width g feet 1 inch 
5, 0 - Note: This panel is identical in composition with the left-hand half of the 
tapestry illustrated in H. Gobel, Wandteppiche, 1923, 1, vol. u, pl. 240, and is part of a 
series of five delightful bergeries in New York collections, which are closely related to 


the Carrabarra tapestries of which an important example appeared at public sale in 
the Genevieve Garvan Brady collection. 


From Duveen Brothers, New York 


[See illustration | 
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BrusSELS LATE GorHic SILK-WOVEN TAPESTRY Circa 1510 
DEPARTURE OF JEANNE DE FRANCE FROM THE COURT OF Louis xu. In the 
foreground the divorced queen in dark blue robe kneels to consult with a 
bearded chamberlain in rose costume and green cloak, her rose velvet 
mantle held by attendants; court ladies and youths surround the group. 
In the background the queen appears a second time in a robe of green, 
seated beside the indifferent monarch and attended by courtiers and 
musicians. Dark narrow border with a running design of flowers, fruit 
and green foliage; the left-hand border is restored. In choice wools en- 
riched with silk. Height 11 feet 2 inches; width g feet 11 inches 


Companion to the following 

Collection of M. de Boullay, St-Symphorien (Indre-et-Loire) 
Exposition Retrospective, Tours, 1890 

From Duveen Brothers, New York 


[See illustration | 
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141. BRUSSELS Late Goruic SILK WovEN TAPESTRY Circa 1510 


2, 00- 


ANNE OF BRITTANY RECEIVING THE PROPOSAL OF LOUIS xu. In the centre 
of the scene, Anne, widow of Charles VIII, wearing bluish green robes, 
is seated upon a throne surrounded by courtiers and ladies; before her 
kneels the ambassador of Louis XII in rose dress and green mantle, prof- 
fering the proposal of the king. In the background is a hunting party 
with figures of Louis XII, Cardinal D’Amboise (who negotiated the 
divorce from Jeanne), and youthful attendants, in a wooded landscape 
with glimpses of chdteaux. Border similar to the preceding, and restored 
at right. Height 10 feet 10 inches; width 9g feet 8 inches 
Companion to the preceding 

Collection of M. de Boullay, St-Symphorien (Indre-et- On 
Exposition Retrospective, Tours, 1890 | = Wade » OF 
From Duveen Brothers, New York 


[See illustration] 
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142. BRussELS LATE Goruic SILK-WOVEN TAPESTRY Circa 1510 


TRIUMPH OF THE CHASE. A noble lady, holding a large arrow and 
dressed in a rich green robe, is seated before a late Gothic hanging, 
flanked by a male and a female attendant, upon a high plinth; she is 
surrounded in the foreground by a procession of musicians playing horns, 
etc., with figures of the adoring populace and, at lower centre, a young 
noble robed in blue, receiving a boar’s head from a genuflecting peasant. 
In the background, at the right, is a species of fruiting palm entwined 
with vines; at upper left, a vignette depicting two men in crimson and 
blue robes setting upon a young woman bearing an offering. Woven in 
richly colored wools with highlights of silk, the border in midnight blue 
with a continuous pattern of pink and white blossoms and green foliage, 
and showing some restorations. 

Height 11 feet 2 inches; width to feet 7 inches 


From Bacri Fréres, Paris 


[See illustration | 


. BRussELS LATE GoTuHic TAPESTRY PANEL Circa 1510 


Depicting the Virgin, in Gothic rose damask gown and blue cloak, hold- 
ing a jeweled missal and enthroned under a canopy; she is surrounded by 
a group of friars and saintly men and women in devotional attitudes, in 
rich costumes of blue, green, rose, and brown. Upper portion is consider- 
ably restored and cut for a corbel. 

Height 11 feet 2 inches; width 5 feet 9 inches 
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ORIENTAL RUGS 


144. TABriz SILK PRAYER RuG 
Dark wine red pointed mihrab with two columns and hanging mosque 
lamp, and celadon floral spandrels; buff Ghiordes floral border with 
numerous guards. Length 5 feet 5 inches; width 4 feet 1 inch 


pak From Cardinal & Harford, London 


145. ANTIQUE LAVEHR KIRMAN CARPET 
Allover design of rows of Kashmiri ‘pear’ motives in an ivory ground, 
with buff diamond medallion and téte de négre spandrels, woven with 
birds and clusters of pink roses; numerous narrow floral borders. Worn. 


JOO Length 16 feet 6 inches; width 8 feet 1 inch 


146. MAGNIFICENT ANTIQUE FEREGHAN MINA KHANI PALACE CARPET 
Field of midnight blue with close allover decoration of mina khant peony 
rosettes, principally in scarlet, blue and ivory, upon a trellis of scarlet- 
| centred blue flowers; apple green border of infloretted peony palmettes, 
joined by interlaced angular branches and enclosed by scarlet guards 
24006 -- With running vines. Length 39 feet 3 inches; width 18 feet 3 inches 
From Starbuck @ Hunt, New York . 


[See illustration of part] 


147. ANTIQUE FEREGHAN CARPET 
n Field of midnight blue with the allover Herati trellis design, principally 
“yee g(_ in rose, sky blue and ivory, enclosed by five narrow borders of running 
vines, in colors of the field. Shows some wear and needs small repairs. 
Length 24 feet 3 inches; width 14 feet 7 inches 


{END OF SALE] 
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PARKE-BERNET GALLERIES + INC 
designs its catalogues and directs 
all details of illustration, text 
and typography 
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